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	Prayer
	The dialogue between the melodies in the right and the left hand is characteristic of this piece. It is therefore a good thing to be aware of the relationship between foreground and background, i.e. the dynamics between the voices. The form would be descr
	Triptych
	These three small pieces seek their meaning in the whole, like a triptych in visual arts (a work consisting of three parts), but I would still claim that No. 3, with the singing melody in the left hand, could very well be taken out of its context and be p

	Midnight Poem
	Or Poem at Midnight. A gently a-tonal piece in two form-parts with a small transition in between. A softly singing melody in the foreground against a discreet timbre background, like stars in a dark sky. That image could be a suitable approach to this min

	Piano Peace
	Following your heart, or feeling, isn’t always the easiest thing to do. But in this piece, it is enough to experience and enjoy the movements of the parts and the chords and timbres that are formed along the way. It is irrelevant whether you, as an interp

	Senza Parole
	A conversation with a good friend in a café in Verona on a sunny spring afternoon became the inspiration for this piece. Italians often sing when they talk, even in English. Certain words during the conversation formed intervals, which turned into melodic

	Longing
	Amphibrach is a Greek trisyllabic verse foot, the middle syllable being emphasized. The very word emphatic is thus an amphibrach. An unspoken word hides behind the repeated amphibrachs in this piece, which otherwise leans towards jazz harmony and altered 

	Tango Ballad
	This piece from 2012 moves in the borderland between a rhythmic tango character and a softer melodious ballad. It was dedicated to my much appreciated teacher at the Academy of Music, Björn Martinson, on what would be his penultimate birthday.

	Meditation
	The contrast between the brooding dark and the singing light is characteristic of this piece. The ninth in the left hand (Eb2 and F3) is of course harmonically important, but if the left hand can’t reach it, you can either omit the F3 or, where possible, 

	Intermezzo
	This piece becomes a kind of meditation based on a three-note “mantra”: A, C, Eb, i.e. a diminished triad, which occurs in different inversions and transpositions. The mantra sometimes glitters in the foreground but might just as well transform into a hea

	Berceuse Parisienne
	The nine notes of the lullaby theme are made up of the note names obtained from the first and last name of the person to whom the piece, as well as a good sleep, were dedicated. Against this simple melody stands a more elaborate accompaniment. There is a 

	Humoresque
	The golden ratio – the universal mathematical constant, or divine proportions – which is also reflected in the Fibonacci series of numbers (1 2 3 5 8 13 21 34 etc.), also permeates this piece in both tone and form. I invented a chord that, based on the no
	 
	The golden ratio can also be expressed with the number 1.618. If you set up fractions of the numbers in the series, the result is always just around 1.618 (21/13=1.615). Humoresque has 36 bars. In bar 22 the theme of the piece returns. When dividing 36 by
	    I would suggest that this piece, as hinted by the title, be played with a lively and vital mind and raised eyebrows, rather than with lowered gaze and furrowed brow.

	No. 48
	A challenging character piece with abrupt changes between silence and sonority on the one hand, mobile and brilliant on the other. If you enjoy mathematical games, here you can find composition ideas where the number of notes in form-parts or melodic phra

	Contemplation II
	The musical challenge in Contemplation II lies in trying to create a state of timelessness, where every note becomes both an important event and an essence that blends into the whole, where melodic motifs and timbres barely perceptibly move and stand stil

	From Numerological Suite, No. 6.
	Numerology is basically about the symbolic or energy value of each number (0-9) – about vibrations. In Numerological Suite (1993) there is a piano piece for each number. The number 6 stands for balance and harmony and can for instance highlight the need f

	Lucky Number 21
	The smallest building block (besides the individual note) consists of the first three notes E, D, A (mi, re la). They form a kind of primordial cell that is turned, twisted, transposed and “blown apart”, and becomes longer melodic strains. From this cell 

	Behind Closed Eyes
	What happens behind closed eyes? Everything, or nothing? After a while we might find ourselves there. Or, as in this
	case, a short contemplation in four phrases or thoughts. A simple three-part movement where the parts lead their own lives, intertwine and each time land for a moment’s rest. Can you play this piece with your eyes closed? What happens then?

	Gratitude
	This piece was written along with the previous one. Gratitude is however completely different. The calm after the storm. You can, if you like, include concepts such as searching, contemplating and resting in your interpretation. This piece too has a peak,
	 

	Christmas Card
	At Christmas 1984, I sent a Christmas card to my then piano teacher, Michal Wesolowski. On the front page I drew music lines and notated a very short, quickly composed piece. To my surprise and joy, he recorded it in a feature for the Swedish Radio along 

	Insights No. 5
	From the collection Insights (1983-84), which was added during my studies at Malmö Academy of Music, I have selected these two completely different pieces. They can be played separately, but they would gain an extra dimension if placed side by side. They 
	    One struggles to make its voice heard, sings its longing lament in a beatless flow. Though it tries to break free from its dark patterns, it chooses to dwell in a familiar and restrained existence and finally suffocates.

	Insights No. 6
	The other, on the other hand, gives it all without hesitation, straightens its back with the help of fixed rhythms in the beat patterns of the alternating time signatures, gets to say what needs to be said without any fear at all, and not least finishes w
	 

	Daylily
	At the end of this collection is the oldest piece, written in 1980. It has followed me through the years, appearing in my memory now and then, and even though a decade may pass between the times I play it, it feels fresh each time. The figured bass in the



