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Minor keys

Every major key has a relative minor key that opens up a different sound-world; this is often more
melancholy, mysterious, or even menacing in character.

To find the relative minor of any major key, count down a semitone and then a tone from the key note.
Conversely, the relative major is a tone and a semitone higher than its relative minor.
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Originally from a medieval mystery play, the Coventry Carol is a lullaby in which Mary sings Jesus to
sleep and laments Herod’s resolve to kill all babes-in-arms. It is in the key of A minor, the relative
minor of C major; thus, no key signature is used, but the accidentals (particularly G sharps) give the
minor key its characteristic flavour. Accidentals are not normally written again when a note is tied,
so the C sharp (and the A) are simply held on through the final three bars.
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Theme from the ‘New World’ Symphony

Symphony No. 9, second movement
Antonin Dvorak

(1841-1904)
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Rolling along, swing quavers

“» track 43 Solo
%y track 44 Duet
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Cloudscape

“ track 51 Solo
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Mss

Nann’s Maske is an anonymous dance from a seventeenth-century collection of harpsichord pieces
called ‘Elizabeth Rogers’ Virginal Book’ (a virginal is a small harpsichord). As harpsichords could not
achieve dynamic contrast, ornaments were frequently used to give colour to the musical line. In the
original there is an ornament on every beat, which would have been easier to play on the virginal,
with its light touch, than on the present day piano. We have indicated just a few embellishments,
but we suggest you learn the piece without them first so the rhythm is clear in your mind. We have
also added suggestions for dynamics and phrasing.

Larghetto — quite slow, but not as slow as Largo

@, track 67 Solo Nann’s MaSke

Larghetto Anon. (17th century)
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Two nineteenth-century pieces

Here are two arrangements of popular pieces from the Romantic period to add to your repertoire:
Schubert’s melodious Entr’acte No. 3 from the ballet Rosamunde (repeats optional) and Smetana’s
ViItava—a portrait of the River Danube near its source high in the hills. Note that the changes in
tempo and the pause in Vltava are omitted in “» track 77 (duet track).

@y track 75 Solo Entr’acte NO- 3

from Rosamunde Franz Schubert
(1797-1828)
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