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Like the tumult of a dark sea  q = 60
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SARAH QUARTEL

Commissioned by Ensemble Laude, Director Elizabeth MacIsaac
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* This part needs to provide a strong foundation while also allowing the upper parts to be in the forefront.  Depending on the size and

distribution of the choir, having around a third of singers, with a mixture of sopranos and altos, on this lower part would be

appropriate.

First performed by Ensemble Laude, directed by Elizabeth MacIsaac, at First Church of Christ, Scientist, Victoria, British Columbia, on

27 April 2014. 
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Tempo I: With grandeur  q = 120
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* In this movement, the sopranos split into two parts in some sections and three parts in others. Ideally the parts should be balanced

throughout, so some singers will need to switch between parts, at the conductor’s discretion.

†  Keyboard reduction for rehearsal only
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