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FOREWORD

Hymn playing should never become a routine and commonplace thing. A
conscientious organist must continually inspire the congregation and not allow
the singing to become monotonous and prosaic.

Introducing a familiar hymn by merely playing a full stanza of the hymnal version
is rather uninventive. When many stanzas of that same harmonization follow, the
mood becomes especially wearisome.

Well-known hymns can be made to sparkle when introduced with fresh, creative
organ intonations. Colorful harmonies add spice and generate vitality. Rhythmic
drive or the tension of a pedal point will generate enthusiastic attention from the
singers as they prepare to unite in song.

When carefully prepared and competently performed, the organ introductions in
this collection will enhance one of the most thrilling experiences of Christian
worship—the hearty singing of congregational hymns.

Dale Wood
The Sea Ranch, California
Spring &= 1997
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